Script Analysis Workshop 29Jun09

Presented by Jeff Culbert

We worked with a scene from “The End of Civilization” from George F Walker’s six-play cycle Suburban Motel.  This scene recounts the meeting of formerly middle class housewife Lily and her “suburban motel” neighbor the somewhat sophisticated sex-worker Sandy.

The key questions one needs to ask in script analysis are:

· What do I find in the character?

· What to I find in the relationship between the characters

· What story is being told – don’t leave it to the audience.

The key things that audiences respond to – the “genres” - are:

· Laughter (not always a joke – could be a character laugh) , 

· tension (responsiveness of a character)  

· intrigue, 

· romance

It is good to work against the genre – some humor in tragedy – unexpected laughter.  Paul Gross did a very funny (Tragedy of) Hamlet a few years ago at Stratford

Exercise - the first reaction

Read the script, and record your first reaction by answering the following questions

· what is your emotional reaction?

· what did you like?

· what is your big question about the world (of the play – or the characters world)

Actors must earn every bit of persuasion – i.e. Lily had to earn her being persuaded to go downtown with Sally – she moves in micro steps towards friendship with Sally.   

Exercise – read one part

Pick one character and read just that person’s lines.   Then do the following

· discuss what you heard

· plot the temperature – changes in temp

· who drives the scene – must be at least one person – maybe folks are competing to drive and that is OK for a while

Exercise – I think something just happened

Read the script through and shout out “something just happened” when a character  or a relationship evolves.   Discuss.

An actor has two cues – one when the other’s lines are finished and one when a point is made – could be by gesture or tone of voice

The ten commandments of Script Analysis

1. get it from the script – beware of your own hypothesis

2. look for the magic – sharing of  a laugh (or tension or intrigue or romance)

3. plot the temperature

4. know the turning points – mental – not spoken – when the decisions are made

5. know where the story is going

6. isolate each character – the read one part exercise

7. what do the characters want – during rehearsal the director can ask this of the actors before each scene 

8. clues from other characters reaction – get outside your own character

9. who is driving

10. can you raise the stakes – there is no indifference
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